News From American Legacy

FOR IMMEDIATE RELEASE

AMERICAN LEGACY MAGAZINE CELEBRATES THE ‘70s

New York, NY (August 20, 2004)—American Legacy magazine recognizes the 1970s as a turning point in African-American—and all American—culture in “The Black Decade” (p. 28).  Emboldened by increasing opportunity and greater visibility, black artists from every genre stepped up to declaim, testify, startle and energize their audiences. Founder and Publisher Rodney J. Reynolds states, “The 1970s was the first full decade following the civil rights movement, and black Americans were discovering themselves and their culture as never before.” For this very special fall issue, readers had the chance to vote online for dual covers, one featuring Shaft’s Isaac Hayes, and the other with a beautiful woman wearing a full Afro, showcasing the fashion of the times. 

THE BLACK DECADE (p. 28) 

· African-American pop culture in the 1970s achieved a luminous, all-encompassing influence that reverberates to this day. 

· Artists such as Marvin Gaye, ruminating on social and environmental decay in his 1971 album What’s Going On, or comedian Richard Pryor, whose live performances, movies and albums exposed the disparities between the races, classes, genders and generations, crossed over racial barriers and appealed to all audiences.  

· These forces—the renewal of black Americans’ pride in their heritage and the energy and influence of black pop culture on the mainstream—managed to converge toward mid-decade at one point:  Alex Haley’s Roots, the most-watched dramatic program in television history.

"HOW COME WE OVERCAME AND NOBODY TOLD ME?" (p. 42) 

· In the 1970s, TV producer Norman Lear and his innovative writers were experimenting with a new kind of black television—Sanford and Son, The Jeffersons, and Good Times—that not only made us laugh, but also had a deeper social meaning and turned stereotypes on their heads. 

· Flip Wilson, “America’s First Black Superstar,” also rose to prominence during this time, with his hit, The Flip Wilson Show.

THE GENIUS OF FUNK (p. 56) 

· Funk’s central place in black America’s cultural revolution is finally being recognized. At the 2004 Grammy Awards, pioneers Earth, Wind & Fire and George Clinton’s Parliament-Funkadelic performed together with their contemporary protégé, OutKast, proving that this musical style, born in the 1970s, is still popular today. 
· The musicians responsible for the funk movement were a broad cross-section of black America’s youth.  
· From the James Brown revolution to the wide cross-racial appeal of Sly and the Family Stone to the mature sounds of Marvin Gaye, Stevie Wonder, and Curtis Mayfield, funk slowly evolved into the new sound of soul:  "realism in a rhythmic conversation with black America."
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